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Overall Comments tutor
You've created a very interesting number of strands to your work for this second assignment. You have been to technical workshops in Europe this summer and used what you've learned there to develop your material processes now back in Hong Kong. Two processes have stood out, that of Etching/Aquatint and Cyanotype that you should continue developing and researching alongside your ideas as you move through the course. 
Feedback on assignment student
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of Creativity
Part Two: Abstract

Comments on work:

A really good step change, embracing the idea of abstraction. Dealing with processes that are experimental in nature- letting accidents happen

Advice:

Push this further, amass practical data, research by doing, processes- and creativity will come more into it. This is rich vein in my work, but not yet developed.

Encouraging the use of experimentation, seeing what happens, rather than planning and keeping control.

Encouraging the notion of redefining prints, rigid ideas of what prints are process, materiality, body connecting with the act of printmaking.

(I hope to read notes on the symposium later. I have had a look at the website and the animated shorts- especially liked the one called “dementia”. Am thinking about a series of images using cyanotypes)

Explore blurring boundaries between print and sculpture- e.g. making use of copper plates themselves.

Discussion:

Experimental approach versus basic skills. There is a tension there. Avoid killing work by becoming too concerned with the correct way of doing things. 

My question related back to the chemistry- again it is the tension between rationalism/ logic/ the known and hoping for the best with the unknown (Science vs theology again): if the scientists could tell us what happens when things are combined, is it silly to just do it and not find out?  Yes, there are surprises, nice accidents. But, with polymers, in particular, I feel that I do not understand at all how they are constituted, or interacted with.  They are pretty impermeable (photopolymers, when hardened), yet the simplest things- like washing soda- can break them down. I have found in my experiments here, using photopolymers, that they are behaving differently to when I was on the course in summer- once hardened they should be fixed- not the case, I found: given that water plays a big part in the working process, is perhaps differences in water quality, I wonder?) I find it disconcerting that artists seem to be using household products without actually knowing what is in them (these seldom have ingredients listed, which makes it hard to know, so people just work with brand names rather than ingredients: this leaves them in the thrall of the manufacturer, a fairly disempowered position)  On the other hand, scientists I know aren’t sure either. We had a uni scientist on the course I did in the summer, and it was surprising (to me) to find out how little knowledge there is of everyday substances, because they have different names (the various types of “soda” for example)  
My own answer to this question: where possible, combine the two approaches, but don’t necessarily allow avenues to be blocked by knowledge of what’s right/ wrong. On the other hand, avoid hazardous mixes and processes. (And incidentally, stop spending money on lots of cleaning products when it seems that there’s almost nothing soda crystals can’t do!)
Something to consider: a collaborative approach with people from different backgrounds/ worlds. 
Chiaroscuro: develop the cyanotype work as a new take on this theme.
Final thought: allow things to happen, to keep work fresh.
(Practical difficulties though.)  Should feel confident that I have a range of skills, and can work anywhere. Just need to write in my book, sketch..
Learning Logs or Blogs student
Research and Creative Thought via reading and viewing

· Use of words to develop ideas, rather than images, is ok.

· Trial and error pieces can be selected from to send in for assessment.

· Reflective commentary can be removed from blog and posted separately

· Can express views and counterviews to tutorial statements

· Further research- need to tell less about the process, about how I actually do it.  But use the research  to inform the meaning. Good topics to explore- body, process, pressure. Rhythm, for example in the work of Linda Karsham.

Parallel project- make links to my work. Interweave research and development of work.

Sketchbooks 
Creative thought and practical research
I have made recommendations for use of your sketchbook where appropriate. We discussed that when you progress with your studio base work you are more comfortable with a research written method in your note book. You should aim to submit developmental drawings and prints as preparatory/related work at the time of submission for assessment.

Suggested reading and viewing tutor
I recommended the following artists as discussed:

· Liliane Lijn: look up stardust project http://www.lilianelijn.com/portfolio-item/stardust/
· Wolfgang Tillmans http://www.serpentinegalleries.org/exhibitions-events/wolfgang-tillmans
· Linda Karshan, body/process/action http://www.redfern-gallery.com/linda-karshan_1037
· Kubler, George “The Shape of Time: remarks on the history of things” Yale press
· Exeter Phoenix, “Redefining Print Symposium”

 http://www.doubleelephant.org.uk/about-us/redefiningprint/
Parallel Project tutor
Going well, good intro and beginning of ideas. Interlink your research into Xu Bing's work with your own developments in  print.

Pointers for the next assignment tutor
I suggested developing work on your Cyanotype process for the next assignment. This would fit well with pushing ideas surrounding light, process and use of the body in forming the work.

Remember to link a knowledge of the process and your research / ideas. In this instance Cyanotype could be expanded upon in terms of history and your use in terms of what it adds to your meaning. You could also consider the Cyan colour / chemical process and its relationship to photographic process as a part of your contextual research in order to enrich your ideas.

I also suggested placing your reflective commentary in a separate document in order to distinguish it from the information being read in the blog. This should create a clear body of research and contextual development that you can refer back to and enrich your practice.
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