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Formative feedback
	Student name       

	 Christine Bruce
	Student number                    

	505070

	Course/Unit           

	 Printmaking 2
	Assignment number           

	5

	Type of tutorial
	(Video tutorial)
	 
	 


Overall Comments tutor
Thank you for sending me your work of 16 prints forming your piece of work in response to T.S.Elliots poem 'The Four Quartets'. You have worked on these whilst (at a print workshop- not actually, just in my own place) in France and they are really great to see in the flesh. From our video tutorial we spoke about your presentation of this work and its relationship to your parallel project essay on Xu Bing. I think your contextual research in relation to your development of ideas for this work is excellent. I would like to see more examples of primary research, going to exhibitions etc in your learning log as I have looked through it now and it's not as evident as I would like to see at this stage of the course.

Overall I feel you're in a very good position moving into your final assignment 6 and I suggested that we would use that tutorial to discuss your work as a whole and your submission for assessment.

Feedback on assignment student
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of Creativity
Part Five: A print from memory

These prints were made in the summer, finished quite quickly in my own house in France- it felt quite contextual, associated with things/ emotions there, so I felt I had to finish before moving.

I was glad to hear that the quality was considered good, and I take the point that there is a choice in how to present these- I will try out different ways- I had thought of a book format, but this will limit the relationships between them, as there are definite references and resonances, with themes and ideas recurring, so a display that allowed different relationships, such as a wall arrangement might work better. Consider them as individual objects, maybe framed to show this. Not a matrix. In fact the order is not that important, although there is a narrative too. 
We discussed the idea of inserting parts of the text that inspired them, but the tutor thought that that might limit the interpretation, and that the formal structure of a beginning, middle and end might be illustration-like, giving the viewer too much. The background story would be unpicked in other ways in the context of fine art, leaving the viewer to investigate further. It could even be suggested only in the title. 

Might even undermine the formal structure of beginning, middle and end. Could refer to the fragmented style of Eliot’s poetry. 

This one is best represented as some sort of a cycle I suspect now.
Suggestion to try to find a white wall and take photos of different arrangements. Maybe use photocopies to try out the book idea. 

Could edit some of the prints out – e.g. some duplicates- think about the rhythm- as in poetry. (I had asked myself the question to what extent I was utilising the printmaking medium well here, by not often duplicating images/ making variations- tutor thought this was justifiable in terms of developing ideas- maybe no contextual reason to here- cf. William Kentridge) Different colour plates work though. 

This would fit the idea of synthesis.

The use of different techniques here works better than layering as course notes suggest. Links to previous work and to the parallel project.
Theoretical ideas of structuralism/ post-structuralism were raised, and I explained how the ideas came together for me: Eliot, writing in the era of structuralism (as in Saussurean linguistics) makes much of the inadequacy of language to express truth, but as a poet, this is his medium. He was also a student of Eastern religions, which express meanings, as discussed in my parallel project on Xu Bing, as fluid concepts that words cannot wholly capture. Words seem to be good only for a temporary stage of understanding, perhaps the analytic/rational stage, but true understanding goes beyond mere reason. Post-structuralism dissolved the links with “truth” further, and deconstruction, as per Jacques Derrida, told us the author is dead and that there is nothing outside the text: which would leave us with mere words and no possibility of making meaning with them. But what Eliot, and I think Xu Bing, suggests is something else that cannot be pinned down in language, or reason. I don’t feel now, on rereading the poem, that it was the Christian god that he meant, but rather a state of mind that comes when the linkage with words and experience is broken- the result of a process. It is a process that I am aware of when I think in words, and try to translate concepts into visual images, and fail, because what you want to arrive at is something that cannot be expressed either way. This project was a way of exploring the idea of exploring a concept…. 
Recommended to go back and replace some of the more emotive responses in my essay that make these links clear. Even though the essay is clear and tight, academically, it can still reference why this has brought about this piece of work. I have done that now.
Primary research needs to be logged, which I’ve now done.

Links to Structuralism/ Post-structuralism/ Deconstruction now made clearer. 

Referring to my “verbal” way of working, will try to have a look at Cornelia Parker. I explained how the sketching part of my process of doing The Rose Garden was at the initial stages, linked to using sense perception, which evolved from relative representational to abstraction, but that after that stage, the conceptual and printing process, I felt that I had exhausted the use of thinking about what things look like. 
Sketchbooks tutor/student
Demonstration of technical and Visual Skills, Demonstration of Creativity
You have let me know that you think more verbally than visually as you've been moving through this unit. Your process of drawing has been developing through the work you've been doing with your prints.

Research tutor
Context, reflective thinking, critical thinking, analysis  

I would like to see more primary research, visits to exhibitions etc. evidenced in your research section of your learning log for next time.

Learning Logs or Blogs/Critical essays tutor
Context, reflective thinking, critical thinking, analysis  

Parallel Project
· Really pleased to see you addressing my points from my previous feedback. You have trimmed your essay and added some interesting endnotes to accompany your references.

· I suggested adding some writing that links your research and interest here to your print work that you've presented.

· Please clarify in your essay whether you're focusing on structuralism or post-structuralism, with references and endnotes to expand your consideration of this theory.

· Finally you have done some primary research for this essay, please reference this.

Suggested reading/viewing tutor
Context
Have a look at OCA tutor's work Rachel Smith http://rachelartsmith.blogspot.co.uk/
Cornelia Parker's  work 'Magna Carta' at the British Library deals with text in a unique conceptual way that you may find of interest https://vimeo.com/128139956
Pointers for the next assignment tutor
· Do make new work for your final assignment 'Synthesis'

· Consider what synthesis means in relation to all you have done and learnt so far.

· Put together a selection of works that might form your portfolio for submission for assessment (8-12)

· More primary research in your log.
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