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Overall Comments tutor
Another very interesting assignment and discussion Christine with lots of possibilities for future outcomes. We covered a lot of different areas within your printmaking practice and although you have struggled with this assignment I think there are very positive signs in your approaches to making and thinking that will set you up well for the end of this unit and  considerations for level 3. We discussed how not to be overwhelmed by the critical theory and consider positive ways forward in making and critically understanding your work. Overall the struggles that you are going through now are coming at a good time and you should find positive roads forward in the next two assignments plus your parallel project.
Feedback on assignment student
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of Creativity
We discussed how I felt I had lost momentum in this assignment, lost direction, and that this was down to my uncertainty over the balance between critical theory and making. I appreciated that there was an effort to see it all in a positive way. I am feeling the need to develop technical expertise, but I’m being warned against trying out too many techniques at this stage.

Stand outs: photopolymer, and cyanotype. Tutor’s focus on a particular print took me aback slightly, as I hadn’t really focussed on that one, or seen a link to my parallel project- which is why these tutorials are so helpful. So I should go back and look at how the meanings and culture of that piece links- to calligraphy, culture, poetry. I wrote the text in the “feathers” print as an attempt to gain calm in fact, but it links to the things in my head over a longer period, I now see. And it was no accident that it was the text I returned to when the need arose. 

Tutor saw “Newton’s apple” as a representation of an idea- my approach was how we represent the world, so less about Newton and his actual apple, and more about iconography in general. I need to make these ideas clearer, but I often focus on the “how”.  The critical literacy/ medium-is-the-message theoretical stance was seen to be a bit of a stretch in the context of the David and Goliath pieces however. Yes, there were times I felt I was in an English lesson, doing that work. (I very possibly was..) My ideas revolved around perception, language, how we interpret the world. Complex ideas about stage we are in culture. Consider science as another language too. 

Cyanotype project, collaboration. Figure as a captured thing. Direct image in that we understand it, but it transcends that. Collaboration and performance as potential for level 3. Relevant today. idea of the body in the images, very relevant. But I shouldn’t let the critical theory pin me down in terms of experimenting. 

Portrait unit, I can bring these ideas in. Good ideas come in when I forget myself and the unknowable happens. 

Mokuhanga workshop this weekend a good chance to see workshop practice.

“Greying”: Process of destruction partly as response to purpose.  Could see it as an animation – question, the importance of the word itself, greying- evolution of the theme of erosion and destruction- question is how to see them as one work. Separate prints? In a series? Last part is reminiscent of Kuitca- Fragments/ memento mori. Deconstruction and reconstruction. 

“Facets” piece- which I felt was successful- link to body/object. Link to Matt Calderwood- creating prints from objects that have been wrestled with. Maybe the text is not open enough. Could be even more minimal. Find balance with amount needed. Way in for the viewer can come through the title- but that piece could have a handle on it due to its scale. That’s all you need. – invite engagement in that way. Potential line of enquiry. Could revisit in portraiture. 

Addressing issues raised at start: Critical theory to nail down sense of meaning of produced pieces. I could refine my process- experiment, allow things to happen, reflect, think critically, further refine… Don’t overthink the initial stages. (Interesting that this is the opposite of the MO of the last (newly written) module I did, Mixed Media- plan, conceptualise, present as an idea, only finally, make…) 

So yes, at the end, I feel better about it all, and ready to go forward. 
I am currently producing multiple photographic images on cloth using cyanotype processes, and considering how the viewer might engage, the materiality of the images and potential composition, in the light of the discussion above. I see a philosophical development happening from the deconstruction of earlier work towards reconstruction- more positive, transformative, possibly additive processes. 

Learning Logs or Blogs student
Research and Creative Thought via reading and viewing
Sense of process, allowing making mistakes, discovery approach.

iPad as sketchpad, using layers, collage, transformation, subtractive processes as a thinking tool. But need to save stages, to show process.

Need to do more critical reflection about key works, about potential meaning, and potential- including key works identified by tutor.

Research needs to create a stepping stone from work- rather than seizing up work at the start.
Sketchbooks 
Creative thought and practical research
You are using your Ipad to investigate your ideas through a process of layering, making and investigating themes, I encouraged you on with this approach. I also suggested making images at stages in order to compile a body of these investigations that would create a form of practical research.

Suggested reading and viewing tutor
I recommended the following artists as discussed:

Guillermo Kuitca, Hauser and Wirth show June 2012 Encyclopédie VI, 2010 in relation to Grey fragment prints

 http://www.hauserwirth.com/exhibitions/1416/guillermo-kuitca/view/
Zhang Huan, The body, performace came to mind and maybe of interest or repulsion.
http://www.pacegallery.com/artists/527/zhang-huan
Matt Calderwood's prints of sculptures on paper, process, form, materiality
http://www.wilkinsongallery.com/artists/49/image/4
Look at artists that have obtained funding through the Wellcome Trust to see how they might have collaborated. https://wellcome.ac.uk/funding
Printmaking Workshops London

Artichoke http://dulwichonview.org.uk/2008/07/15/inside-artichoke-print-workshop/
University of the Arts London Short courses http://www.arts.ac.uk/chelsea/courses/short-courses/
If you find yourself unsure of where to contact please let me know and I will advise further.

Morley, Simon, Writing on the Wall: Word and Image in Modern Art, Thames and Hudson
Parallel Project tutor
We will discuss this next time.

Pointers for the next assignment tutor
· Continue to experiment and explore printmaking processes as part of your gathering of techniques with the view to finding avenues for further exploration and revealing unexpected outcomes.

· Be careful to time manage your expectations towards the end of this unit, you can't become fluent in all the forms of printmaking that you want to learn by the end of this course.

· Remember to critically reflect on key works during your assignment in order to maintain a flow of critique, processes and research throughout your blog.
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